“ ‘Azione!’ I recognize Fellini’s voice, followed by another, much lower: 
‘Good evening, ladies and gentlemen.’ | 

“Stop! [The English word is used.] Adesso giriamo [Now we shoot. ]’ 

“We move closer into the ring of silent spectators. A young American 
actor is listening to the director’s explanations. Before each shot, Fellini 
takes him affectionately by the shoulder, and, with an unchanging patience 
that is always fresh, repeats his instructions. Sometimes he rearranges the 
actor’s hair with his hands—that is, he ruffles it as maiden aunts do with 
their favorite nephews. 

“Having finished the test and being obliged to wait until the makeup 
artist sends out more aspirants for the role of the magician, Fellini has 
seven or eight extras in cassocks line up before the camera; then, looking 
through the finder, he passes them in review. 

“ “No, too much. Go back a bit, Simonetti. Angelini, come forward a 
half-inch—no, stop! That’s it! Right there!’ 

“He has their places chalked on the floor, and goes back to the camera 
a dozen times to check. All this goes on without pressure and with great 
courtesy. Between directions he talks with those near him about the weather. 
When the shot is over, I suddenly realize that half the cassocked priests 
are women. They remove their wigs, and Fellini asks whether they might 
eventually be willing to submit to crew cuts. 

“The scenery for the magician’s test consists of several café tables 
scattered around an imaginary dance floor. Fellini’s assistants act as extras. 
Lina Wertmuller, in a black suit set off by a long chain of pearls and old 


gold, has taken over Fellini’s hat, and amuses herself by reshaping it for 


each shot. Guidarino Guidi, in spite of his paunch, acts as stand-in for the 
hero and, while he cues would-be magicians, also prompts them on their 
lines and movements. 

“An English writer, Ian Dallas, is among the candidates for the role. 
He is a tall, thin young man with a long face, bushy eyebrows and an 
ease before the camera that is surprising. While he moves among the 
tables he must not only speak his lines, but keep his eye on the chalk 
marks on the floor that show where he is to stop, and at the same time he 








